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ART NEW
Orpen, John, Degas, Fantin

Muirhead Bone and
Celebrities She

By HENRY
THOSE who already have the ci

to be warned that there Is m

Scott & Fowles Galleries, foi
names already will have told them
Latour, Foraln, Beardsley and Mulrhc
wherever English and French are spc
times off form, each of these men n

Scott & Fowlea rooms the quality for
Forain's drawing is a biting, sarc£

he compiled of French nwcurs, show
pair In a bedroom. Forain's drawing
legend, and when it is suppressed, a

oppressed with a quito Freudian grief
he caught the tone of his plays froi
servant quarters, and evidently Fora
many wires, and to such effect that
to share the guilty secret. Forain drt

Where Aubrey Beardsley listened
his biograpners, but obviously ho lost
angels. Aubrey was probably as nai
fame in English art circles. He even
the drawing is here in the exhibit
I wonder what Felix himself would ha
be would rot have been too outrage
"You have put in too many little cu
scarf admirably, and upon the whol
very well." The wickedest person whe
Reynolds did not, in fact, always all
were being laughed at Poor JVIme. T
one ever had, did not, as you may ren

If any present day celebrities eve

Gallery it will not be the fault of 1

does each one as he puts his head at
is his newest and he has recelved*^
rather more sympathetic treatment
than Mr. Arnold Bennett, who is also
present. By Rodin there is a draw-
ing called "Muse and Poet." Both
are sculpturesquely nude. The Muse
seems more personally interested
than usual, and the Poet, as though <

to steady himself upon a cHlapsing s

world, clasps her firmly by the foot. <

By Burne-Jones there is a set of 1

four drawings for "The Seasons" and
one, in color, of "Cinderella." Cinde- '

rella, according to him, is well fed and
well groomed and lives in a house
with quantities of stunning blue china.
Calder's drawings are poetic, as usual,
and the contributions of Augustus
John, MacEvoy, Dulac, Kay Neilson
and Carriere are us distinguished as

they should be. A name that is not
new, but will seem new to Americans,
is H. B. Brabazon. It is signed to a
series of water colors as delightful as

any in the rooms. The medium here
has the sort of sparkle that is associatedwith its use by such men as

Fortuny.but the two landscapes in
r.he set suggest even a broader viewpointthan Fortuny's.
Upon the whole It can be seen that

the collection is a brilliant one. It Is
not likely that more in the way of
oyrotechnics will be assembled in one

gallery this winter.

Water Colors of the
Canadian Rockies

From the point of view of those who
watch for developments this is the
thinnest week of the art year, since
most of the galleries have* %?rKftgedf
^tlxed exhibitions in deference to the
Christmas season, when small pictures
ire in request for gifts. There is but
One new candidate for discussion.
Charles John Collings, an Englishman
.whose water colors of the Canadian
liockies are shown In the Fearon Galleries.

Mr. Collings Is a native of Devonshire.and first exhibited at the Royal
Academy in 1887. Later, feeling out
of sympathy with academic principles,
he ceased to be represented at BurlingtonHouse and affiliated himself
ivlth the International Soctety of
Sculptors, Painters and Engravers.
"It was in 1900," Mr. Fearon writes,

"that Collings's productions first
aroused the interest of the late Staats
Forbes, the well known collector, who
expressed himself in the highest possibleterms regarding the artist's powersand evident possibilities, and ultimatelynearly twenty of his pictures
found a home In the collection. For
the ten years following, notwithstandingthe universal panegyrics which
the foremost English critics had bestowed.upon his work, the artist re-

mained quiescent, painting but little,
and.with the exception of "one-man
shows".refusing to send his produc-
tions to any exhibition whatever. The
vents of this decade of time will some \

(! y make interesting reading, for if
over a soul endured travail in art,

ri's john codings aui so during
th greater part of this period, which
culminated in his self-chosen exile in
th Rocky Mountains of Canada in )
May, 1910. j I

"During the winter of the following *

year the work of Codings first came
to my attention, and for this opportu- j
ntty my indebtedness is paid to Mr.
Luscombe Carroll of London, who at i
that time was one his way to England i
af»« r visiting British Columbia in I
search for Codings. Mr. Carroll had 1
with him a, number of beautiful ex-
amples of the artist's work which he
proudly showed and which exercised
upon ine such a haunting influence
that it was my determination, should
the opportunity occur, to present the
charm of Colllngs's art to the public."

Mr. Fearon's ambition was realized
when he arranged an exhibition of Mr.
Colllngs's work for London Inst sum-
mer. The artist had there, as they
say, a very "good press." From the
chorus of praise this from the Con-
noiaacur may be regarded as typical:

"Charles John Codings Is a colorist.
one of the most original slne.j the time
of Turner. The Rockies as seen
through his eyes assume the aspect of
an enchanted land, glowing with Jewel
like hues and reapendent with harmoniesthat recall the magnificence
of 'Queen Mab's Orotto.' The "rtist is
to an ordinary painter what a poet is
to a writer of prose.he sees only
what Is beautiful, and invests the prosaicwith an atmosphere of mystery
and remoteness. . . . Whether de-
pictlng the prismatic blues ant' greens
of snowy slopes and glaciers, the flamingsplendors of sunset, or the quiet
harmonies of the gloaming, hlr, draw- j
Ings are poignant with personality, tho
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nit for drawings will scarcely neet
latter for their consideration it tb<

tliq published list of the artists
that. Orpen, John, Degas, Fantin
>ad Bone are names that are knowx
>ken, and although artists are some

lay be said to be exhibiting in the
which he became famous,
tstlc quotation from the long histors
in fr 9 dllhlnna hut Intnnoalw Ifvinu

. M-M.V-W WUI. M-SjUMWAf t»*«ue

:s usually are accompanied with th<
s in this instance, the spectator 1:
. Synge, the Irish writer, said thai
rn listening at the keyholes of the
,in, too, "listened in" upon a good
now every one is villainously eagei
iwlngs require the legend,
has nevei been definitely stated by
precious little time harking to th<

ighty a little boy as ever grew tc
made fun of Felix Mendelssohn, and
ion to shock the straitlaced still
ive thought of this work! Probably
>d. Doubtless he would have said
iris, Aubrey, but you did mv necke.Aubrey, I think you have done
ever wore the mantle of Sir Joshua

low his sitters to know when they
tejane, who surely had cause if any
lember, make an outcry,
ntually escape the National Portrait
SVilliam Rothenstein, who promptly
>ove the horizon. John Dr'nkwater

outpourings of an original mind whc
has penetrated deeply into the less
obvious beauties of Nature."
Probably not all of the paintings

that were shown in London were permittedto come here, but it is *easontblysafe to assume that the full flavor
of Mr. Collings's art ihay now be assayed.Certainly the "magnificence ol
it Queen Mab's grotto" is a descripr
live phrase that gives a fair idea ol
the pictures on display, although it is
not so sure that the beauties that Mr.
Pollings sought in the Rockies are "the
ess obvious beauties of Nature."
Mr. Collings's subjects, on the contrary,are the obviously pretty places of

the tourists, handled, however, in a fantasticway. This artist does not rely
much upon the white paper and does
not lend himself to the lmprevu like
Brabazon and Fortuny. He worries nls
medium. His priamatics are not the resultof gayety or spirit so much as
drudging toll.the evidenaes of which are
seldom covered up. There is an immenseamount of wiping out and
ohanged tones, so that the water colors
snd in seeming to be the result of anothermedium, such as paintings upon
glass, monotypes, &c. Of course, there
Is no Insistence here upon any fixed se;
of rules for watercolor painting. A
genius can do anything, and his defimeeof the rules, a'ter one gets over tne
first shock of his daring, is the most
delightful thing about him.

History of Art,
By Elie Faure

The "History of Art," by Elle Faure,
translated from the French by Walter
Pach, has Just appeared from the press
of Harper & Brothers. It proves to be
a solidly built book. In keeping w-ilk»thc
solid matter within the covers, which Is
fortunate, for the volume will straightwayfind Its way Into all reference libraries,there to do valiant service.
Elle Faure la one of the French writers

specially recommended by a recent Internationalcommittee to American
readers, and with reason, for we have
no one like him. Elle Faure is a physicianand a lecturer upon economic and
ethical questions at the Unlversite Populaire.He has a vast amount of learning,he Is a genuine savant.and he hat
a deep Interest in art. Therein he 1*
different from our savants- Ills "Historyof Art" might be called historv
tested by art or history proved by
art, for always he sees the poets ami
artists writing and painting unconsciouslyin larger figures than they
know.the true historians of the world.
M. Faure is far removed from the dry18-dusttype of historian. He aims, or

the contrary, to he poet-historian, anil
his sympathy with creators may bt
9cen in the following peroration from hit
preface:
"The obscuro and formidable voice

which reveals to man and to woman the
beauty of woman and man, and impels
them to make a decisive choice so thai
they may perpetuate and perfect theii
mecies. never ceases to resound to th»
artist, strengthened and multiplied bj
all the voices and murmurs and the
ncunds and tremblings that accompany
it. That voice.he is forever hearing It
every time that the grasses move, every
time that a violent or graceful form
proclaims life along his pathway.
"He hears It as he follows, from the

i-oots to the leaves, the rise of the sap
front under the earth to the trunks und
the branches of the trees, every time
that he looks at the sea rising and fall,
ng as If to respond to the tide of billions
tf life cells that roll in it, every time
that the fructifying force of hent and
ruin overwhelms him, every time thai
the generating winds repeat to him that
inman hymns are made up of the calls
o voluptuousness and hope with which
the world Is filled. He seeks out the
forms which he forsees, as a man or an

inimal In the grip of lovo seeks them,
His desire passes from one form to an>ther,he compares them piitilessly, and
'rom his comparisons there springs
'orth, one day, the superior form, the
(tea whose recollection will weigh on his
leart so long as he has not Imparted hit
>wn lire to :t. . , but around him, and
fifty centuries after him, he consoles
nllllons of men. The work lie will leave
..kin.I I.I,., ., Ill ,, incremenf

>owor to those who ran understand the
ogle Jtnd the c.-rtitude of his Images,
n listening to him. men will enjoy the
llusion which he enjoyed for a moment
.the illusion, often formidable hut alviiysennobling. of a!;- lute adaptation."
There nr.; to he four volumes of thl«

ilstory, the first being devoted to a

(tudy of the ancients, and subuequently
nedlevsl, Hcnnitlssunee and modern art
,v 111 he considered. Possibly there will
ie consternation In certain quarters
when the "Modern Art" Is published, foi
n It M. Faure shows himself as unifroklof contemporary conditions and
those who express It In art, nn he was

>f tho conditions and records of life
n the past. Hut there Is never any
juarrel In regard to the psychologies
if artists who are well dead, so It can

»e promised that, thero will be none to
piarrel with the first lnnocont volume
jpon the ancients.

It begins with the period before historyand d'-nls with the early frescoes
n certain caves In France, Hpaln and
-fwitserland proceeds through the story
if Egypt, takes up tho conditions that
urccecded Orcek urt and finally and clojuontlyshows how wedded Oreek nrl
was to life. The illustrations aro frejuentlyunusual and always pertinent

»
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and the translation has been accom>pi lahad Into English with great smoothness.
Amateur's Response

To Abstract Art
The following letter, addressed to Mr.

Bouche of the Belm&tson Galleries at
1 Wanama iter's, Is a striking Instance of
3 an amateur of confessedly limited ex,perlence, who arrives swiftly at opinions

now shared by those who have looked
- most deeply into the question of modern
I art. The pictures he speaks of are by

the most modern of tha French group
* and are hisually found difficult Mr.
I ncuns quu;n appreciation 01 .man una

and Metzinger Is especially noteworthy.
He says:r "I am wondering whether It would ln;terest you to know how ono layman ar}rived at tho conviction that the painters
exhibiting In your showing (and evl'dently the painters not exhibiting but

t symbolized by these) are saying lm,portant things In important ways.some
' of them profound things in heroically
I simple ways.

"The writer confesses to the limit of a
couple of casual visits to the MetropolitanMuseum and one, recently, to a prl'vate gallery as his experience in looking

, at pictures. He has never before been
moved by pictures excepting by some re'productions of Italian primitives and

[ some Byzantine frescoo paintings.
"Last week, on walking Into the BelmaisonGalleries things began to happen.The pictures began an inner revolution.It Is almost hopeless to attempt

to transcribe or objectify my experience,but It was rather as follows:
"I've seen In gallery windows paintingsof young women, flooded with rich

color and light, but when I looked at
Mile. Laurencln's 'Jeune Ftlle Au Balreon' I realised presently that with a
few absolutely masterly lines and some
delicate color, the painter had set down

< In a most striking and Inescapable man-ncr all that 'Jeune Fille' means to the
world. By the same absolute genius of
means the portrait of Mme. Salmon
spoko In simple language the ultimate
facts of the sitter which the nalnter must

' have felt.
1 "The fascination of Helene Perdrlat's

'La Belle et La Bete,' which seems to
wish to dominate one's attention the
whole of the time In the gallery, I cannotexplain. It is a lodestone. It's soft, _

rich colors and supple lines must be masterly.Then, too, after feeling the mys- 1
tery suggested by the lady's eyes, I real 1
Ized that they were not painted In th« ^
style of a miniature.twinkling tvlth a

lights. 0
"In 'Les Grands Arbres' of Andre a

Deraln, one feels that Its compelling and 1
masterly forms flow from a feeling for '
whatever makes it possible for all hu- 1
man life to bo and continue.the very 1
pillars of the thing. M. Deraln evl- 11
dently has felt all this Intently and re- *
corded it directly. *

"It is almost amazing that In 'La F
Fenetro Ouverte' Juan Oris has not ^painted atmosphere, but rather he gives ~

us the most marvelous experience of at- ^moephere, and the cloud which tres1passes on the shutter has the delightful c
effect of carrying the beholder past the
shutter and the house and on along that a
heavenly blue sky. n

"In a 'Paysage' of Jean Metzinger £
there Is a group of buildings whose In- c
lorostln? fnrm LTI \'mo an ( r-VK.. I c 11 v.!.. fo-l- V

lng of perfection In structure, due to the tl
beautifully handled interplay or reaction r
of angles. A small boat sails on the '

surface of a lake. The whole thin* has p
an infinitely beautiful and deep silence, p
paradoxical In that the golden silence p
chimes. The picture represents an p
ecstasy that comes only after the whole a
gamut of sense and Intellectual experl- t(
ence has been passed and the artist at- i
tained to a state of pure being. He Is p
the email craft sailing placidly on the e
unfathomable lake. _

"It was the Metzlnger 'Paysage' which ~

pictures in the foreground a large pop:lar, an ascending road and several
houses, which affected me as no picture,
visual form or musical work ever has.
After looking for a minute I was compelledto stay with It. Its color range
was not large.but It was magical. Its
drawing and method of painting had a

simplicity that very quickly called forth
admiration. Presently it seemed to vlibrate and grow luminous. A gale
seemed to blow through my ri.'nd and

. sweep away all small things. Then, fol1lowing In its train with lightning like
rapidity, came piling In on me the very
essence. It seemed, of every emotional

i experience I had ever had, rolling in,
i crowding one another. The experience

which had caused each did not come
back, but the elements which had made
the experiences were there In their naked
significance. Then, slowly but surely,
they seemed to flow together.to fuae
into one great reality that seemed to
'111 all space. And. stranger than all,
this state seemed to be actually and
tirectly relhted to the forms in that
'andseape. Again a paradox.the picture

I ad ceased to be a picture and had hei"ome an experience, while this new consciousnessseemed to take on, 'n extenislon, the forms of the poplar, the beautisfully built houso forms and the hill
i road.
t "In the pictures which wer? what I

should call more purely cublstic I felt
i again that tremendous setting forth of
' tno qualities or vinucuin ... » . ..... ....

which all life stands. In the two pictures
of Georgia Braque and the woman In
the armchair of Picasso they wore done
with consummately beautiful color,
"Rather worth two hours in a gallery

I should say.
, "George Duerr Fickr."

Notable Fowles Collection
To Be Sold at Auction

On the evening of January 17 next, to
'

the Grand ballroom of the Plaza, the

American Art Association will dispose
of, at unrestricted public sale, a number

'of exceedingly valuable paintings of the
1 old Dutch, early English and modern
schools, which are to be sold by order of s

the executor of the late Charles F.
Fowles'S estate, to close out the estate's
Interest In the former corporation of
Heott & Fowles Company (the business c
of which has been continued by Sfcott &
Fowles at 667 Fifth avenue). *1Tine late Charles K. Fowles. who was C
a recognized urt authority. It will be re- j
membered, lost his life, as also did his
wife, through the sinking of the steam- E
hip Lusltania by a German submarine. <;
It has been many years since so many
paintings of undouhtrd origin and artls-
tic merit have been offered at public sale v

in this country. 11
Among the more Important works are b

the following: "Portrait of a Man" by, a
r-'rans Hals, a work signed and dated ^
1635. It Is recorded In Dr. W. Bode's
"Studies Eur OeMhlchto der HollandIschcnMalerel." No. 38; In E. E. Moe'S
"Frans Hals, Sa Vie et Ron G-luvre," "

No. 95; In Dr. Hofstede de Oroot's C'a'a- li

logue Ralsonne, Vol. III., No. 304 also P
In Dr. Bode's "Frans Hals, His Ufa and
Works. "This Important work of Hals was a

formerly In the collection of M. Afmart. ti
Amsterdam, 1797 ; collection of M. I.ipp- n

man von Lesslngen, Vienna, 1876 ; col'ec- t|
tlon of M. Maurice Knhn, Paris, an t was
exhibited In Vienna, 1873, and In Paris,
1911. Tt Is engraved by W. Cnger. Ai- p
hert Cuyp Is represented by "Horsemen w

and Herdsmen with Cattle," which Is re- ^
corded In Smith's Catalogue, Vol. V., No. a
29, and was formerly In the following A
collections: J. Vander Linden Van Slln- l<
gleland, Dordrecht, 1785; John Malt- C(
land, 1831 ; Henry Beavan, 1834, and
Mrs. Josephs, London, There Is a Jacob
Ruysdael entitled "Bleaching Ground,
Haarlem," which was exhibited at the
Royal Academy exhibition of old masters t(

I
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n 1891, and ia recorded In "Century 18
joan Exhibition," Vol. III., page 1183. R
Villiam Vandervelde Is represented by R<
,n Important canvas, "Sea Calm, Men co
f War at Anchor," which was exhibited I-I
.t the British Institution in 1824 and In N>
828 by Sir William Oomm at the Royal re

tcademy exhibition ol old masters In ar
883, being loaned by the Marquess of Tl
vOthlan. By Thomas De Keyser there M
s a portrait of Gertrude Van Limborch, A
rhioh was formerly In the collection of M
lme. La Marquise Landolfo Carcano, tc
'arls. An important and very Interest- Is
ng old master la a "Portrait of Gen. tr
llovannl Diedo," by Jacopo Palma (11 Pi
liovine), which was formerly In the coljctlonsof Prince Torlonia, Rome, and In
iount Trottl, Paris. "S
The Early English Masters are repre- "1

entcd by examnles of sterling artistic F«
lerit: Thotnas Gainsborough by the b>
'ortralt of H. R. H. the Duke of Clar- Bl
nee (who afterwards became King "I
Vllliam IV.). which was formerly In
he collection of the late II. It. H. the tic
Hike of Cambridge and Is recorded In es
Gainsborough" by Mortimer Menpes, P«
age 171. George Romney by an lm- of
ortunt portrait of "Mrs. Heron," St
alnted In 1781, recorded In Ward and At
tobert's Life of Romney, and exhibited St
t the Exhibition of Fair Women, Graf- be
nn Galleries, 1900, by G. Neville, Esq. ur
'here Is a "Portrait of Mrs. Arbuthnot' B<
y John Hoppner, R. A., which was
xhiblted at the Royal Academy tn w!

'

;
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IN THE ALEX n. PEACOCK

Varied Exhibil
i tei
at

Collection of Paintin ffs by Of

Americans and Water Color wl
Lithographs on View. '

ch
co

rHE resplendent Galleries Intlme
are devoted at present to a col- ar

lection of paintings by Ameri- gr

ans, ntnong whom are John Noble, pl
te;

lhauncey F. Rvdrr, Spencer Nichols.
Jeorge Elmer Browne, Karl Anderson, p,
iobart ivicnois, u. UJenn Newell, Max et
iolim, C. W. Hawthorne and E. Irving pr
Jouse. 8°
Of this list John Noble Is tho one

^ho most distinctly plunges ahead, 11,1

lis "Winter, Provincetown Harbor," is til
older, moro ambitious and surer than '

nything he has shown heretofore, sa
'he composition has a great deal in it co
-too much in it, since one feels op- co

resslvely the size of the canvas.the fh
tudy of the glare of the dying sun ou

pon tho icy waters has been accom- ^lished impressively.
SpencT Nichols's "Green-Lavender pr
nd Gold" Is a study of a young woman at
1 a green frock holding a faintly pur- ur

le vase. The geld referred to in the ,1,1
itle is presumably tho hair of the pr

widen, Which Is of 14 karat gold, the Tt
ale, lemony gold that is now some-
hat obsoleto both In hair and jewelry,
Ir. Rohm's contributions are the large
Ilegorles that frequenters of the
rademy know so well. They are mel- a,
tw in color ami always give one tho W
omfortahle suggestion that ail of the oil
ainter's Intention has been expressed. cn'

Wfl
Th

An exiilbltion of more than usual in- gr,
!re»t both from a general and from a sit!
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100, and recorded in Algernon Graves'a
oyal Academy, and McKay and W
bert'a work on John Hoppner, and
mes from the collections of Sir Henry
awley, London, and M. C. D. Borden.
rw York. Sir Thomas Lawrence Is
presented by "Portrait of Lady Ordo
id Child," which came from Messrs.
tiomas Agnew & Sons and the late
r. Arthur Wcrthelmer. London.

"Portrait of Lady Austen, nee

argarel Lee, wife of Sir Thomas Ausn"Is by Francis Cotes. R, A., and
signed and dated 1764 ; another poraltby Francis Cotes is that of Mrs.

lul Sandby.
The following modern works are also
eluded in the Fowles Collection:
lhady Pastures." by Willem Maris;
.'he Nurse," by Jacob Marls; "The
ste," by Monticelll; "The Debutante,"
' Louis Betts. "Curling Breakers,
Mttnny." by Alexander Harrison, and
flight of Love," by Bouguereau.
In conjunction' with the above men>nedsale will be sold, for account of
tatea and private interests, an imirtantportrait of George Washington
the "Athanteum Type," by Gilbert

uart; and also the portraits of Mrs.
rina Stow and her husband, Kdward
:ow ; both of these, which are by Gll

rtStuart, have for many years and
'.til recently been on exhibition In the
J9IUJ1 iULU0CUUJ Ui Ail.

An important Sir Joshua Reynolds
ill also bo added to this sale. It is

;* 'r ii y t v v.:
* ',;>* yf .'/
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ABREVOIR " by CAZIN.
collection -io be solo by thl

tions of Art in
chnlcal point of view lias just opened
E. VVeyhe's Galleries. It is a show
new lithographs printed in color,

iter colors and lithographs touched
Ith water color bv Arthur B. Davlca.
Hie water colors strike an unusually
arming and graceful note, but tha
lor lithographs are of especial lntertbecause they mark the beginning of
i entirely new phaa» of American
aphic art. Outside of the few examesof Whistler's no such ambitious atmptto print In color lias ever been
acle by an American artist. Mr.
ivies even in his black and whits
chlngs and lithographs has upoachedthe medium in terms of color,
the eight lithographs which appoar
color are but the triumphant aclileveentof a development long and carollyprepared for.
rhe lithographs themselves have the
mo subtlety and delicate Interplay of
lor that are presmt in his water
lors, to which they bear a close af-

stomary amazing mastery of the
chnlque to the medium. Ills achlcveentshould stimulate other artists to
idertalei colhr lithography nnd thus
ovlile original works of art In color
a moderate price. One of the most

lu.-ual features of the exhibition Is
a original lithograph by Mr. Davles
Inted In four colors, which was sent
t as an Invitation to the exhibition.
ie show will continue for those weeks.

Vn exhibition mostly of French elgh?nthcentury drawings occupies one of
B smaller of thw Wlldennteln Galleries,
eat names appear, such hs Chardln,
atteau. Kragonard and Boucher and
iters of lesser repute but equally evotlveof the great period that must allysattract the romnntlcsJly disposed.
i« Chardln Is a still life nnd flower
oup, the loaf of bread In tho compolonbeing of the complexion of our

15, 1921.

rABLE AR'
a three-quarter length "Portrait of Miss ,y)t,
Paine." which la recorded In Graves £
and Croun'a work on Reynolda. volume
II., page 713, and wua Bold In 1896 |
by Colnaglil of London to Sedelmeyor |
of Paris, who sold the portrait to the
present owner. In addition to the above |
menioned pictures there will also be jj
sold Important examples of Corot, Cour- >.
bet and Degas.
The combined property will be on J

exhibition at the American Art Gal- i
lerles beginning January 12, and con- |
tlnulng until the date of sale. A cata- i
logue ralssone is in preparation and j,
will be profusely Illustrated by fine
halftone reproductions.

..... S

Benjamin West's
Art in America f

Benjamin West, obscure pioneer In f
American art, though he later became f
painter to the King of England, at last j I
has come Into his own In his native I
land.
For the first time In the century and >? I

more since he was laid to rest In St. \ |
Paul's Cathedral, London, alongside | |
Barry, Reynolds and Van Dyck, a com- 11prehenslve public exhibit of West's work ?| |
Is being held in Philadelphia near the | |
place of his birth by the Philadelphia | |
Art Alliance. | I
The exhibit comprises twenty-eight | 1

selections, paintings and drawings, and, 1$
according tor Albert Rosenthal, secretary 11
of the committee In charge, presents u £ |full view of West's power and versa- p |
tility.
"From painting portraits In Phlladeldelphiafor a mere subsistence to becomethe painter to the King of England,standing with Reynolds and LawrenceIn his profession, one of the foundereof the Royal Academy add its secondpresident, succeeding Reynolds,

seems a bit of romance rather than a
statement of fact," Mr. Rosenthal said.
"But such are the facts."
West was born in the Quaker com- T

munity of Springfield. now Swarth- twc
more. Pa., October 10, 1738. artj
He began his career as an artist at

seven with a pencil drawing of his sister'sbaby, Inspired when he saw the In-
fant smile In Its sleep. At 18 he set up of
In Philadelphia as a portrait painter, Hoi
moving on two years later to New ..

York, and again two years later to
Italy, where he worked for three years, dur

Next he invaded London with a series pur
of historic and religious paintings, appearingas one of the leaders of the re-
volt against the current Imitation of y

classic art. King George III. quickly Chi
became Interested in West and took him ket
under his special patronage, appointing ..L,
him In 1772 historic painter to the King. S0I^
He was one of four artists who pre- cj,j

sented to King George the plan for the in
Royal Academy, was one of its founders pu
and at the death of Sir Joshua Reynolds "T]
became Its second president. "R
When he died, in March, 1820, he was \v

given sepulture in St. Paul's as an
academician. "The pall," says a con- Air
temporary historian, "was borne by Ma
noblemen, ambassadors and ncadcml- Cai
clans, and sixty coaches brought up the "Li
splendid procession." Sui
The onward sweep of art soon rele- "T1

gated his works to the background, Cla
ranking them as "formal, tame and
wanting that freedom of nature and <j.
that life which genius alone can breathe j,iti
on the canvas." gjg
But the recently developed interest in era

early American art increased the at- Cha
tentlon given his work, and American ru:
artists and collectors at least are com- jur
ing more and more to the conviction wh
that contemporary Judgment which art
ranked him with the old masters was "CI
justinea. "F<

His better known historical and re- ma
llsriou^ paintings Include "The Death of c
Wolfe," "Christ Healing the Sick," Arl
"Peter Rejecting His Master" and ray
"Death on the Pale Horse." thy
The Art Alliance exhibition will con- del

tinue until January 2. pic
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late "war bread" and the flowers are -j
as faithfully characterized as the bread.
The Fragonard is an "Apotheosis of r>ar

Benjamin Franklin." Other artists rep- fro
resented arc Moreau lo Jeunc, J. B. ,f
Mallet, Augustln, Charller, Unudoin,
Bcrtin, Norblin do la Oourdalnc, Oreuze
Houel, Deplete, Natoire, Oudry, Olllvior. Th<
Prnd'hon, I'oussin, Pillement, Saint- nlv
Aubin, Servoise, Scrgent-Merceau and cj,j
J. Vernet. wit
An unusually Interesting display of at

hand blocked cottons and linens is on the
exhibition at the Art Center, 6T>-«7 East [n

lUVCl, JU.IC UW.UI.I- ,

tlve documents from the seventeenth
century, brought to Europe by the great for
East India trading' compunles and used nlv
In palaces and In the homes of artbts, f|
were eolleeted last summer In foreign
countries and have never before been "I101
exhibited. ' *>'r
Some eighteenth century French cot- Fn

ton prints designed by famous artists Ma
also are on view. Associated with these *°
are such nnmes as Prudhomtne, Pllle- Am
ment, David and many other Rifted 1
craftsmen of that period. mni

There also Is a notable collection of Ml*
textiles designed and executed within Als
the last year by American deslRners. per

. whi
The exhibition of drawings and prints J®

in the Rallery of Mrs. Albert ^<(f*.er Lls:
designed to encourage tlio junior^pt- 'ncl
trons in their search for art managed m*

to assemble an imposing displny. The brh
etchers and lithographers were In ''
strongest force, headed by Gtort'o Bol- rnn

lows and Albert E. Sterner. A new con- v>
trlbutor that attracted attention was Fa)
Reginald Marsh, whose colored draw- Eoi
lngs havo a great deal of spirit and J.
much humor. Mis group upon the ex- Her
curston boat was very amusing, enpe- T.
clally the two lovers, who were handled Mia
with the true satirical touch; that Is to Wa
say, sympathy Wended with the mock- Chfl
cry. Ernest Haskell. George Hart, Joy
Owen Merton and William Zornch ex- Ho(
hlblted and newcomers to the gnllerles Gov
were Fletcher White, Elizabeth McB. Hit,
Burroughs, Molly T.ucc, Herman PaJraer Ells
and Chester Chaplin. Eld
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?^es a/icf Activities
In the World of A

he Brooklyn Museum has purcha
snty-four water colors by Amerl
ists from the exhibition which clo
Sunday, December 18. These
added to the collection already ma

which the groups of Wins
aners and Sargents form the nuclc
ven other water colors were e

lng the exhibition. The list of th
chased by the museum follows *h«
ango Treee" and "Ramapo Hil
Gifford Beal; "February Thaw."
irles Burchfleld; "Old French M
, New Orleans," by George Hi
ake Asquam," by Charles Hopl
i; "Lone Woman" and "Mother
ild," by Rockwell Kent; "Cape
Autumn, "Mexican Kitchen," "S.
nes. Cape Cod," "Mexican Hut"
he Thaw," by Dodge Macknlf
ubber Neck Boats." "Oil Fii
'oolworth Building" and "After S
," by Joseph Pennell; "A LI
lerlcan" and "Cottage Window,"
ry Rogers; "Morning, Gr
iyon," "Afternoon, Albuquerqi
> ne Vfavfnn" a n .-1
aiiuo^U^Oi anu

ilit Mesa," by Herbert B. Tscfhu
lie Corner" and "Qypay Dancer,"
ggett Wilson.

he sales at this year's winter ea
ion of the National Academy of
n are fur In excess of those for £
1 years past. The Ranger Fund r
ised "The FYlll Round-Up," by C
ngius (the pttture selected by
y for the first Altman prize,
Ich proved Ineligible because
ist was not born In this counti
lose of Evening," by Ben Fos
orest Primeval," by Charles S. Ch
n and "Wilton Hills," by Roy Bro
ither sales included "Sunrise,"
thur Speer; "The Invalid," by M
Bewley; "The "Tang Jar," by IM
Ochtman; "Harlequins In the G

1," by Helen K. McCarthy, am
ture by Chauncey F. Ryder. Tw
four prints were sold from the bl
J white section and five copies

fascinating piece of sculpt)
ittle Miss Hootch," by Alfred Len

'he well known poem, "In Flanri
Ids," by the late Lieut-Col. J<
eCrae, of the Canadian Expedlti
Force, has just been Issued as

active little book, with illuminati
Ernest Clegg, late of the Bedfc

re Regiment, by the Rudge Press
unt Vernon. The Illuminations
nned upon the form of those in
missals and provide a tasteful

i for the touching words of the po
i little book, which Is exceller
uted, also has a preface by Bisl
nnlng briefly recounting the story
ut. MacCrae's life.

>ne of the notable pieces of sculpt
the winter exhibition of the Natlo
idemy of Design, Just closed, is
del by Robert I. Altken, N. A.,
George Rogers Clark Memorial,
estrlan statue with accompany
ires, which won for the distinpruls!
lptor the Elizabeth Watrous Mcda
ITiat Is not generally known by
lie is that Altken originally dcsigi
t medal. The Academicians were
atly pleased about this that, al
ken has been awarded the medal
regular way, they decided to hi
ther party to do him further hor
vln H. Blashfteld, president of
idemy; Francis C. Jones. Its tre
r, and others foregathered and mi
pceinl presentation with complim
p remarks not only about the wi

ining the prize, but also upon
lal which rewarded It.

ovel Features for
'l'Heure Toveuse' Par

he "1'Heure Joyeuse" Clirlsti
ty in the Plaza to-morrow aftern
m 3 until 0 o'clock is to mark a num

anniversaries In the history of
ik committee on Children's Librur
s matinee Is to be the twenty-fifth
ersary of the foundation of the f
ldren's reading: room in conneci
h Pratt Institute, the tenth of t
the New York Public Library.
first of the David Copperfleld Ho

London, tho inspiration of which \

! to Mm. John Lewis GrHflths's
ts in Belgium. It Is also the first
ersary of the l'Heure Joyeuso lit
s in Belgium, and It is hoped
ins of tho proceeds to make it
thday of a similar enterprise
ince, which will be named si
rchal Foch, In memory of his v
the "Land of Youth," as he cal
erica.
'he party is to be opened wlthsChr
s carols sung by 8t. Stephen's ch
is Sybil Menrlelx will contribute
atian carol, appearing In coatumc,
mission Mine. Yvette Oullbert,
3m she Is an associate. There Is
dancing numbers by Kosloff unci X
n Francesco will sing. Other fentu
lurtlng a Pled Piper procession. '

rk the matinee, und there will
1ge, dancing and refreshments,
'his Christmas matlneo has been
ced under the patronage of Mn
Bverlt Macy, Edwin Oould. Willi
lnestock, Elwood Brown, James
v, Charles Stnur, Nicholas F. Urn
Horace Harding. David H. McAl]
>rge Barron. Hamilton Fish Ke
rllleston Wells Robert B. Tod. He
ehoff. William Arbuckle Jamiei
Iter B. James. William Hoffman i

irles Ferry. The officers of the l'He
bum committee Include Mrs. Hert
jver, Mrs. Edgar Iti'-kaid, Mfl. .1
vis Griffiths, Mrs. Philip A. a. Fra
Mm. James Snowden McKee, M

i Snowden Valk, Mrs. Frederick
ridge and Mrs. William C. Pcytc

J
XHIBITED
SLe Lyceum to Dedicate

Jeanne d'Arc Statue
President Harding has accepted an invitationto attend the dedication ceremoniesof the monument of Jeanne

d'Arc in Washington, D. C., on Friday
I afternoon, January <1. CoL C. O. Sherrlll
I will have charge of the unveiling of
I the statue, which Is In Meridian Hill

| Park and the gift of Lc Lyceum Soclete

^ des Femmcs de France a Now York,
s A copy of Tub New York Herald of
I December 11, together with the recIords and documents of the society, was

;; burled under the cornerstone In a box.
The statue of the French heroine has

| been built to the glory of wom&DhMd
* and dedicated by the women of Franco

| In New York to the women In America

| and presented to the city of Washing-*
j? ton. Tho gift is intended to symbolize
|j the bond between the women of the

two great Republics. Special trains will
> run from here to Washington for the
| ceremonies.
j:J Mrs. Carlo Pollfcme Is president of
| tho society, and among the eiisrnngalshed

names on tlie Comlte d'Honneur et da
i| Patronage aro thotv of Marshal Foch,
y| Bishop William T. Manning, Mme. Julltjette Adam, Mme. Alice Laid In do Musset,Mme. Yvonne Sarcey Brlsson, the
| Rev. J. F. Stillemans, Mrs. Schuyler

Van Rensselaer, Prof. Charles A. Downer,Prof. Auguste George, Mrs Arthur
Curtlss James, Mrs. George Davis, Mr.
Marcel Knecht, Mr. Finite Card, the
Rev. Dr. Henry van Dvke, Mr. John
Jay Chapman, Mrs. John Francis Yawger,Mr. C. M. Stevens, Mrs. Cornelius
Zabriskie, Mrs. Belle do RJvera and Mr.
Robert Underwood Johnson.

lit
sed It AIL, MEN REJECT CUTS.
can Palestine, Tex.. Dec. 22..Clerk*.
sed maintenance of way employees and tho
will reaeracea snop crarts or the Interna.tlonal and Great Northern Railway have

' rejected the company's proposals for
low wage reductions. Conferences with repsua.resentatlves of other employees are
,0l,j scheduled for early next year.
ase ==
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Imacbeth gallery!
"t: j ^Established 1892^ I
tin- I U

23 I GLACIER PARK
and ff by

J.- J Charles Warren Eaton
un- B __

tby I SMALL PICTURES
una f| by
rAe I George A. Williams

by Vltiters Welcome

» 450 FIFTH APENTF. - |
luVrl Two Doors South oftheLibrary
:arl } -:i
the * '

but '
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i SPECIAL
» EXHIBITION

Hobart Nichols E. Irving Cousi
Jar- Geo. EJmer Browne Karl Anderson
?ena Msx Bohn Chas. S. Chapman
ack Spencer Nichols Chas. W. Hawthorne
of Chauncey Ryder John Noble

l^C' Glenn Newell Richard Miller

I to! 1MB
ANNE PINNEO

| 749 flFTrf /WeVjUE
set- G.VJLLEHIE OPEN EVENINGS
em. L_ -

itly 1.

nop
of EXHIBITION

PAINTINGS
nrai and DRAWINGS by
H Abbott Thayer

u d (from the Thnjrr Estate)
> MILCH GALLERIES

108 West 57th Stree

'ter p*.... ..^

FEARON
ior.
the SHOWING REMARKABLE

^ SCULPTURE
en- BY

S LYNN JENKINS
GALLERIES"-1

'Mi v K-f' M-'H S^UKKT J
fv I LOUIS COMFORT TIFFANY I
Z\l FOUNDATION GALLERY
ber I ART CEOTEBJ>tJIIJ>ENO J
tiiu G5-67 EAbT 56 I H STREET
lea. Exhibition of Paintings, Sculpan-tute and Craft Work by the
lrst Advisory Art Committee of the
:lon Foundation during January
hat r_...

u"o Russell Cheney
va» EXHIBITION AT THE
ef- BABCOCK GALLERIES
an- 10 EAST 40111 HTKEET

ira- WILL BE CONTINUED
by TO FRIDAY, DECEMBER 30
tho L..............«
in

EXHIBITION AND SALE
>,cd Conestoga Gackle Ware
oir. Edmund de Forest Curtis
by BABCOCK GALLERIES

c,f IV Eaat 40th Streetor

t0
iihs

- ''J D.B.Butler&Co.
bo _

Etchings, Mezrot nta n Color by
Noted Etcher* and Engravers

,e«- RUmm*
[nni

601 Maoison Ave. (57 St.)
r»in. .

£ Philip SUVAL
uro Largest and best collection of

Mezzotints and Etchings.
aim

nk-Paintings Restored.

"£ 746 MADISON AVE.
in. Between 64th and 08th St*., g, T»


